Hluminations

A lesson 1n the art of
[1luminated Letters




Where do we begin?

Right now you're all probably wondering...

“What 1s an i1llumination?

“When were they made?

“Who made them and how were they made?
“Why 1s 1t important to learn about them?
“How can I make one?

[et's find out!
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gﬂ luminated letter was usually
the first letter of a page or
paragraphi It was always aﬂarged
and in color with gﬂld applied in
areas, while the rest of the text
remained black. The images used
to enhance the letters include
animals, pl:mts, and mythﬂlﬂgical
creatures. 1 hese images were
modified to fit into or around the

letter, or in some cases took on the

shape of the letter itself.
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%eeause the reeording of historical events was

- such an important task, illuminations were

ordered by Kings and religie-us leaders to be

: added to various pages in order to add interest
- and importance to their appearance. :
In the pear
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A Do you think they used

a typewriter?




Phen were they made?

a The Egyptians were the first culture known to document events b}’ use of
IHluminated Manuscripts. One of the most famous being the Book Of The
Dead that dates back to 1310 B.C..

Bridaeman Art: Library




gs written languages develnped various cuuntnes adcnpted thE! idea
of 1Hummat1ng their manuscﬂpts and carried on the tradition for
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I | Ey the 7th ce:ntuq;', Iﬂmmnaﬂnns became a lughly respecte:d Art
| form. At this time some of the most beautiful and fmnnu_s
- iﬂmninatiuns were now being created in Ireland and England’._ -




I ho created them? I

There were 3 ptnple mvolved 1n the creation of iluminations:

I The Parchmenter who prepared
the drawing and writing surface. H

L ¥

‘The Scribe, who copied
information onto each page

During the Middle Ages most of this kind of work was done in
monasteries, so all of these jobs were performed by monks.
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@he Parchmenter

The parchmenter prepared animal skins to

be used as writing surfaces. During the

early Middle Ages paper from wood pulp

was not available yet. Thus the use of
animal skins as a writing surface was

typical practice all over the world.

The word PARCHMENTT usually refers

to a surface made of sheepskin, while
VELLUM refers to a surface made of
calfskin. Both of these were made by
sl:rftching the skin in the sun, and
burnishing it with a rounded stone
repeatedly to create a smooth surface.




The scribe was the person in charge
of copying words and stories onto
pages of parchjnent to be made

into a book.

I The Scribe - I
. 5

Upon receiving the parc}unent: and
N checking it for tlaws, the scribe -
would then have several tools to
prepare before sitting down to
write.
He would have to sharpen his quiﬂ
pen made from a birds feather. m
: Then he'd have to prepare his inks -

made from ashes, plant material,
and egg whites. It was then that
he'd be read}r to start writing.
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TChe IMuminator

Once all of the text was in place, the
scribe would pass the pages to be

done onto the Illuminator who

- would begin to add the

decorative images we call

ILLUMINATIONS.

He would first make a mugh sketch,
then outline that with pen. The
gﬂld leaf would then go on ﬁrst,

fDHDWEd b}f H.].l th& Dthﬂl_' CD[DI'S
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plants.




ﬂmportance of Illuminations

[lluminations defined a time in history when the ability to
read was sacred and reserved for religious leaders or

those born of royal blood.

Because it took great skill to create such items of beauty
and because these creations were so important, it was a
great time in history for artists! For without their skills
and talents such beautiful images might not have ever
existed!

Do you ever see illuminated letters anywhere?

Think about this question the next time you go to a gift

shop or a book store!










How can you make one, you ask?

“ Choose the first letter of either your first or last —
name.

“ Look at some of the lettering styles in the handouts
and begin sketching 1deas on how to design your
letter.

“ Next, brainstorm a theme you are going to base your
letter around; for example, a mythological creature, a
variety of plants, an interesting design, etc. Begin
sketching some of these 1deas.

“ Sketch ways to integrate these images around your
letter. Make sure to repeat images for unity.

v Use stylization for the 1mages to 1llustrate your letter.




Stylization

The mode of design called stylization means t0  jyum
simplify things to their most basic components.
Cartoons are stylized and simplified versions of
real things. Sometimes when we stylize you can
use less detail to show the same thing. For

instance, 1f you were stylizing a bird and the

feathers 1n the wing, you would simplify the
number of feathers to a smaller number in order
to see that 1t 1s a wing but not have to show
every feather.




Transferring Sketches & Borders

~ When you are complete with the brainstorming,
sketching of the letter, and images you will transfer
to your portfolio cover. DRAW LIGHTLY!!! The
main letter must be centered on the cover and will
be approximately 12 x 15” - this will leave an
approximate 3 72 “ border.

After transferring, work on border designs. Borders
should relate to the letter in some way.




Finishing with Color

After the design 1s complete, trace over all your
lines with black marker making each line 1/4”
thick. Make sure you do not drag your hand
across the marker as i1t will smear!

You may use the following to add color to your
design:
Metallic markers
Metallic colored pencils
Crayons — gold and silver are
available




Using a Color Scheme

1. You can choose any color scheme to work with;
for example, use a double complement scheme
that will use two complementary pairs of colors as
well as black and white. The complementary pairs
have a warm color and a cool color to use. These
will contrast between the background and the
foreground.

2. You can figure out various color schemes by
using the color wheel.




3. Start with the lighter colors first and apply a
layer softly creating a gradation or slow change
between colors. Overlapping the colors to change
between one color and another should be a slow
transition.

4. You can use white crayon to keep a color at the
intensity that you like or add more layers of crayon
to make 1t deeper 1n color. We are using the crayon
like a colored pencil or paint 1n that you can blend
and mix colors. The complimentary pairs will
make browns and grays with careful mixing these |
can show darker areas and shadows as well as give
a variety of colors to be used.
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